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Metamorpho&es. Transformations. Changes. 

MRQman poet Ovid was born the year after the death of 
Julius Caesar. He completed the Metamorphoses around the time 
of the birth of Christ, was later banished for some unknown 
offence against the Emperor Augustus, and spent the last ten 
years of his life in exile at Tomis on the Black Sea. In its length 
and fonn the poem resembles an epic, but from the very first lines 
Ovid tells us the different kind of poem he set out to write: an 
account of-how from the beginning of the world right down to his 
own time bodies had been magically changed, by tile power of the 
gods, into other bodi ... • - poet Ted Hughes 

The Greek and Roman myths Ovid set down had been 
floating in the collective memory of Mediterranean peasants, 
farme~ and fishermen for hundreds of ye~ before he put them 
into verse. Myths really are the earliest form of science, our 
attempts to satisfy the deeply human curiosity about how we got 
here, and why the world is as it is. There is great calming power 
in understanding why we have seasons, earthquakes, gentle 
halcyon winds ... Who among us, if we lived 2000 years ago, 
would not look at our hurricanes, tS1.mamis, droughts and 
diseases and not think they must result from behavior of the 
capricious and often disdainful gods of Mount Olympus. 

Playwright and director Mary Zimmennan selected a few 
of Ovid,s myths for a theatrical treatment which first opened just 
days after the 9/11 tragedy in 2001. Though she changed nothing 
of the piece to acknowledge the calamity, there were many 
moments in the play which had new resonance, including a dying 
man whose only prayer is that his body be found by his wife. 

Just by walking into a theatre we take the risk of being 
changed. By bringing a willingness to believe for a short time that 
teenagers are kings, queens, and gods an audience member makes 
him or herself open to the possibility of transfonnation. We come 
to the theatre to go on a journey: not only to distant times and 
places but to new feelings as well. To believe that even in a world 
where there is danger and malevolence, carelessness al)d 
inequality there is also redemption and forgiveness; there is love 
and there i. simple beauty. Remember how apples smell7 

We thank rou for joining us in risking transformation ... 
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t;UNN HIt;H SCHOOL THEATR.E DEPAR.TMENT 
PR.OUDLY PR.ESENTS 

MAf(..Y z..1 MM Ef(..MAN'S ADAPTAT ION OF 

OVID'S 

METAMOR..PHOSES 

DIR.ECTOR. 
TECHNICAL DIR.ECTOR. 
STUDENT DIR.ECTOR. 
STAt;E MANAt;ER. 

JAMES SHELBY 
ADAM BER.NS 

CAR.OLlNE HODSON 
OSMA DOSSANI 

PLEASE NO FOOD, DR.IN K, OR. 
FLASH PHOTOt;R.APHY 
INSIDE THE THEATR.E 

TH ER.E WI LL BE NO INTER.MISSION 

CER.ES SAYS TUR.N oFF YOUR. CELL PHONE! 



THE CAST 

AAfl...ON SHIN ......... . .... . ...................... . .. MIDAS, V f.fl...tUMNUI, ("-OS 

LEE FP-.I{OM}o..N .........•............... _ ......•..... SlHP, pow DON, PHIL£MON 

NOEL C)rt. "-(y .........••..... . ........... flL£NUS, CINY'-.)rt..f. APoLLo, HEIt..MH 

SIN)... K.IMI)o..I:;)o..fI... ..................... .. ........ B)o..CCHUS, OP-.PHEUS, PH)o,.{tO N 

rfl...€VOfl... HLCH ................................ l.€US, CEYX, H,)..,OH, N)o..P-.CIHUS 

Al)...N)" }V .•.............•........ lU CINA,- M Yfl...fl...H)o.., flNCEIl../N)t... It • .It,,,)..TOP-' 

At!l..'X W OLFF ........ . .... €It..YflCHtHON 'S MOTH!!'..., APH"ODIH, A F)..t£ 

C)o.. ITllN GjE P-.Of'...UM •..•.. LAUNOlt..US, EIt..YflCHtHON, 5ING£p.,jN)...fl...Il... 

EMILIE S)t..NCHEZ .......•...•.............••.................. IP-.If, I>"UCI$, A FATE 

n MINO" ................... " .................. S£It..V)t...NT, C£It..U, NUJl..S£M)t... ID 

CWYNHH PIt..ICL ....•.... W. sy W)t...H'" fiNCEp.,jN)t...Jl..Jl..)t...TOIt.., ANSWEJl.. 

I<.)...H l YN HEMPfHAD ............................ M ID)t...S ' D )t...UCHH~ SUYEK 

M )t...DELEIN E AD)t...MO ......................•. L)t...UNDIt..EH, W,,"YDICE, PSyC HE 

M )t...{V LOW(. .•.......•............•... . ........ oIt..E)t...D, PO MON)t..., PlIt..SEPHON£ 

S)t... Jl..)t...H H)t...MSU""CEIt.. ....... THEJl..)t...P IST, HUN CEIt.., SlN'E~AIt.. It..)t...TO"" 

T)t... M)t...!t.. SELLA .... SCIE~TlST/l.)r..UNDJl..US, f INCEiVN)t...It..IV>..TOIt.., A F)t...TE 

T)t...Jl..)o.. COX .... . .................. AlCYON(. Q..UUTION, HNCE"-/N)t...It..IV>..TOIt.. 



THE C~EW 

ASM! H€)...O OF MO~L€l 

M)...SHIt.. €L€CtIt..ICI)...N: 

ANNIJ<.lrr.., S£NITZ; 

t,)o, U "-'" F "-,,,LEY 

UC;;Ht CIt..£W: 

IOl,IND DWCN: 

fOUND OP£~tO": 

MJ>SH" C),"-PENH", 

ANNII()rr.... S£N.lt~, (T MINO" 

COLLHN MCK.(NZIE, OSM)'" DOH)...N-I 

l"OOk€ lIS£It..WITZ 

O)'N FEOE"M),N 

CONfT"UCtlON CIl...EW: JEIt..€MY BIt..OUI~LET, O~N SMOLkIN, ' 

All K.()...It..NEY, IIl...OOk( LII€Il...WltZ, 

K)o..tHEIt..IN( Elt..lCklON, ABHIM)"'NYU fElJo...NI, 

COStUMES HE)...D: 

D)"'VIO PQULTON, N)...T)o..LY)... ~)rr..SH(VfkY 

JUlI).. Levoy &.. K(NO"-)... DUN\i)...M 

K.,ltr..TlE Y)"'NOFS!(Y 

COSTUME CIl...EW: ANNlk)'" I£NIT~, AN)...N )v4)...tHIl...(, 

fQPH!E MONlt..OE, CWYN("['H pp.,.IC( 

H)...I)t.. &.. M)...I«(VP H()...O: C)rr..II...OllN€ HODSON 

H)'I" C"!W, 

Plt..oPf HE)...D: 

P"OPI CMW, 

PU~lICltY! 

PH OtOC;fU...PH €)t..: 

pam" OElI~N, 
W"TE" I.>.FETY, 

POOl. BOY; 

HOUSE M)...N)...C;H. .. f: 

AN)'N MMHM, I<)o.TI( Y),NOFIKY 

N)...T)...LY)... M)...SH(VSkY 

AlJo...N)...JU, EIl...IK P(,,[,ICVp,j..., SOPHI( 

)..AON"-O( 

l),"-"'H H),M8U"G£" 

JEt'iNIFEIt.. LI 

JHMIN SHIM 

ANNIK)' BENIT~, 8"-OOKE LlBE"WITZ 

ElI...lk P("['ICUJU.,. 

D)"'VIO POULTON &.. SHEllJo... HPEHlt..1 



F~OM THE MOUTHS OF THE C;ODL .. 

I'M e;OINe; TO TI'...IP OVEI'... MY FLiPPEI'...S- LEE 

AND TI'...EE IT - CAI'...OLlNE 

WE AI'...E FAMILY -AT 1'...1 X 

you CAN'T TALK TO THE VOICE of e;UNN LIKE 
THAT - TI'... EVOI'... 

WHY AI'...E WE WEAI'...INC; WHITE IN THE POOL? -ET 

TI'...EVOI'..., ACTIVELY LEAI'...N TO SMOKE- SHELBY 

D EEKALAPAKE ELAPOOPE I'...OWMAKALEE KATIIIII .. . 
YES THAT'S I'...Ic;HT I JUST SAID 

D EEKALAPAKEELAPOO
PEI'...OWMAKELEEKATIIIIII -CAI'...O LlNE 

I'M C;ETTINe; .. . So ... WET! - AT LEAST THI'...EE 
MEMBEI'...S OF THE CAST 

SlIIIINNNNNAAA)... -EVE I'...YON E AT LEAST ONCE 

DON'T WOI'...I'...Y. AAI'...ON WILL HEAT UP THE POOL 
FOI'... US - SHELBY 

IT'S THE FII'...ST TIME I'VE EVEI'... C;OTTEN DI'...UN K 
AND PASSED OUT IN A c;le;ANTIC POOL OF 
WATEI'... ... ONSTAC;E. MUCH THANKSTO MY 
DAUC;HTEI'... FOI'... ALL OF HEI'... LOVE AND 
SUPPOI'...T - NOEL 



... AND THOSE THAT MAKE THEM SPEAK 

HOW DO yoU c;n CAULK ON YOUR. HANDS? - DAN 

YES, IT IS IMPOSSIBLE, 8UT THE IDEA IS TO DO IT 
ANYWAY - OSMA 

FEDER.MMMAAAAN - SHELBY 

HEY, FEDER.BOY - DAVID 

yo, FED - EVER.YONE ELSE 

NAIL, NAIl. IS IT FLUSH? - DAN 

MOST FUN I'VE EVER. HAD WITH C;OLD SPR.AY 
PAINT - NATALYA 

WHY, C;OD, WHY -LAUR.A 

I CAN'T STOP TALKINC; ... - OSMA 

NAIL FIR.ST. ASK Q..UESTIONS LATER. - DAN 

STR.ESS IS NOT AN ISSUE. .. - OSMA 

HOLD THE AIR. C;UNS WITH 80TH HANDS - DAN 

I'LL C;IVE $20 TO THE FIR.ST PER.SON TO PUSH 
SHEL8Y INTO THE POOL - ADAM 

DON 'T DR.INK THE WATER. -DAN 



SPECIAL THANKS: 

DEBOfl...AH JU 
AND ALL THE WONDEfl...FUL 

TH EATfl...E BOOSTEfl...S 
TODD SUMMEfl...S 

ANGELA DELLAPOfl...TA 
TI M FA fl... fl...E L 

EllA VAN TUYL 
SUZI E B fl...OWN 

DON ANDEfl...SON 

VPCOIv1INC; EVENTI: 

SAfl...AH AN N E SH E LBY 
EAfl...LY JANUAfl...Y 

STUD ENT D I fl...ECTED ON E-ACTS 
MAfl...CH 9-18 

SP fl...1 N G SH AKESPEAfl...E 
. PEfl...FOfl...MED OUTDOOR.S 

FOfl... THE FIfl...ST TIME EVEfl...! 
MAY 18-27 
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