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A hint that confirmed lhe imporlance of 
producing lhis play al Gunn was when on two 
separate occasions lhis year I was asked by a 1 
curious and sincere sludent whal lhe word "anti_ 
semitism" mean I. Besides being a spectacular 
play, The Merchant of Venice makes us look at the 
danger of drawing conclusions about individuals 
based on stereotypes. The history of the Jewish 
people in Europe is replete with episodes of anti­
semitism, in the form of forced conversions, 
denial oC citizenship, ghettoizations, pogroms 
and expulsions. Jews had been banned from 
England since 1290, and Utere were probably only 
a hundred or so living secretly in London by 
1596, when Shakespeare wrote The M~rchant of 
Venice . We are still not free, sadly, from acts of 
hate directed towards groups based on their 
belief, culture or ethnlcity. 

Shakespeare, as the consummate showman, 
was writing ror an audience in a xenophobic lather 
following the much publicized trial two years 
earlier of Roderigo Lopez, a Portuguese Jew who 
had been Queen Elizabeth's physician and was 
tried and executed Cor his part in a supposed 
poisoning plot aimed against her. Never content 
with simple stereotypes, Shakespeare allows 
neither Christians nor Jews to emerge unscathed 
in his play. We are forced, sometimes against our 
yearning for black and white clarity, to muddle in 
the gray areas where there are neither completely 
good heroes nor utterly evil villains. 

The process leading to this production has 
involved much soul-searChing and painful 
conrrontation of extremely sensiti ve issues 1 
inVOlving who we are as individuals and members 
of a group. It is our sincere hope that you will 
meet us half-way in that exploration. 

James Shelby 
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ABOUT TilE MEBCIIANl'OF VENICE MUSI C ENSEMHU': 
Two months ago, nOlle of the music you will hear 
tonight existed. As a mlltler of fllct, even a month llgo, II 
hlrge portion of it was yet to be conceived. Our 
intention from the st;trt was to provide all originlll 
music for this production of The Merchant (}I Venice. Of 
the eight musicians, four have been comJlosers: Andy 
Hentz, Mark Willillms, Masha lIeifetz, and Elizllbcth 
Gerow. I have to admit I couldn't resist entirely joiuing 
the fun, and did a little composing myself, but IIIOSt of it 
was done by Andy, Mark, Musha, and Elizabeth. Also 
in the ensemble are Annette Georgia, Hayden I~ockson, 
Elena Veresh, and Decca Blitz. Everyone h:IS worked 
very hard contributing to the finished work. 

Jim Shelby and I agreed at the beginning that I 
would work wilh the musici:ulS and instruments Ihal 
volunteered. There is a considerable range of lIIusic .. 1 
experience in the ensemble, both in termS of degree of 
formal tr:lining, and in styles of music pillyed. The pasl 
weeks hllve been II labor to develop our own style, 
unique to and llllilropriate for Merchant of Venice. 
Starting with a groull of sylollhones which 1 built from 
h:trdwnre store materials such as copper WIlier pipe, 
steel eleclrical conduit, plate gl:lss, and redwood, we 
added miscellaneous (lercussion illslrumenls, a st:IIUJ up 
bliSS, viola, guitar, mandolin, and voices. 

The PllSt weeks have been creative ch:ws. We 
have struggled not just with the music, but also wilh 
this difficult phlY, trying 10 do it and the CllSt justice. I 
have been moved by the integrity and sincerity or so 
l1lany who l!lIve been associated with the pl,ly--casl, 
crew, musici,lUS, and directol"S, and as well, IUIlI as 
nlways, by lhe genius of (he playwright. Our gre:lt hop," 
is th:lt, when the Ili:lY begins aud the music sound ~ t 

"your spirits will be allelllivt." 
Elia Van Tuyl 
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