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A hint that confirmed the importance of
producing this play at Gunn was when on two
separate occasions this year I was asked by a
curious and sincere student what the word “anti-
semitism” meant. Besides being a spectacular
play, The Merchant of Venice makes us look at the
danger of drawing conclusions about individuals
based on stereotypes. The history of the Jewish
people in Europe is replete with episodes of anti-
semitism, in the form of forced conversions,
denial of citizenship, ghettoizations, pogroms
and expulsions. Jews had been banned from
England since 1290, and there were probably only
a hundred or so living secretly in London by
1596, when Shakespeare wrote The Merchant of
Venice. We are still not free, sadly, from acts of
hate directed towards groups based on their
belief, culture or ethnicity.

Shakespeare, as the consummate showman,
was writing for an audience in a xenophobic lather
following the much publicized trial two years
earlier of Roderigo Lopez, a Portuguese Jew who
had been Queen Elizabeth’s physician and was
tried and executed for his part in a supposed
poisoning plot aimed against her. Never content
with simple stereotypes, Shakespeare allows
neither Christians nor Jews to emerge unscathed
in his play. We are forced, sometimes against our
yearning for black and white clarity, to muddle in
the gray areas where there are neither completely
good heroes nor utterly evil villains.

The process leading to this production has
involved much soul-searching and painful
confrontation of extremely sensitive issues
involving who we are as individuals and members
of a group. It is our sincere hope that you will
meet us half-way in that exploration.

James Shelby
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PIvoduction Staff

Director &im Shelby
Otudent Director Erin Hacklin
Musical Director Elia “Van Tuyl
Otage Manager Kara Blitz
Oet Designer &eremy Katz
Light Designer Lynne Ellis
Costume Designer Ousan Alistatt

Properties Designer Oarab Drasner



Antonio Nick {Junkerman
Galerio Claire McCabe
Oolanio Penelope “Van Tuyl
‘Bassanio Aleks Merilo
Lorenzo Ben Brutlag
Gratiano Alexis “Hanawall
Portia Lindsey Selden
Nerissa Anya Collier
Ohylock Sarab Tsien
L’aunceﬁ]! 90560 9aya (Xh‘
SHessica Becca Ballon
Prince of Morocco Alejandro Foung
Old Gobbo Brelt Greving
:?r;lce of Arragon KNen Ruda

wbal Laura Ellis
Duke of Venice PBecca Krass

Movement Ensemble; Magnificoes of Venice, Officers of the
court of justice, a Gaoler, Servants, and Attendants:
Andrey Belikoo  “Becca Krass
Laura Ellis  Gulie Lake
Maya Flat  Sarab Marquess
QAlejandro Foung ~ Ken Ruda
Mark Gaoartin ~ Brian Stempian
Brett Greoing Rob Walsh

YNusic Lnsemble

Becca Blitz - Xylopbones. alto drum, penny-wbistle.

Annette Georgia - Nylophones, slit drum.

Elizabeth Gerow- Xylopbones. ooke. bass, composition.

Masha Heifetz - Kylopbones, oiola, bass drum, composition.

Andy Hente - Kylopbones, bass. mandolin, djimbe, doumbec, voice, composition.
Hayden Rockson - Kylopbones. bass drum, vokce. claves.

Elena Veresh - Nylophones. voice, penny-whistle, doumbec.

Mark Williams- Xylophones, guitar, mandolin. doumbec. djimbe. ooice, composition.




\Synopis of \Secu

Act 1
Ocene i~ “Venice. A Sireel
Ocene ii - Belmont. A room in Portia's bouse.
Scene iii-Venice. Qﬂlukpbce.

Act 11
Ocene i ~ Belmont A room in Portia's bouse.
Scene ii ~ Uenice. Oulside Shylock s bouse.
Ocene iii ~ “Venice. Oulside Shylock s bouse.
Scene io ~ Venice. A sireel

Ocene o~ “Venice. Oulside Shylock s bouse.
Ocene oi ~ Venice. Oulside Shylock s bouse.
Ocene oii ~ Belmont A room in Portia's bouse
Ocene oiii ~ Venice. A street

Ocene ix ~ Belmont. A room in Portia’s house.

Act 111
Ocene i - “Venice. A sireel

There will be a ten minute intermission.
JYo food or drink in the theatre, pleass.

Ocene ii - Belmont A room in Portia's bouse
Ocene iti ~ Venice. A streel

Ocene io ~ Belmont. A room in Portia’s bouse.
Ocene o ~ Belmont. Portia s garden.

Act IV
Ocene i~ Venice. A court of justice.
Ocene ii ~ “Venice. A stroel

ActV
Scene J’f, q&'pr in front of'J _
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Plike Nagy
Qlexts “Hanamall
Saremy Kate
Mike Nagy
Becca Btz
Lara Chausom
Shera Geller
Lisa Hanomwalt
Bocca Hinden
Sto Fames
Wick Funkarman
&Joya King

DPan Kross
Fnna Kupershmidi
Rleks Morilo
Dan Moberly
Emily Rasmussen
Emily Rasmussen
Petor Hapias
Pike Nogy

Poo Foreman
Sandy Le
Tomoko Mabsuzakt
Sandy Le
Qlexis “Hanamalt
Beocca Kross
PBecca Schnider
Shera Geller
Krista M Dermott
Shana Smith
Beocca Krass
Tolu Thomas
Eason Blebler
Qﬂﬂf; Goldblatt
Nat Pickerig
Tolu Thomas
&aya King

Toly Thomas
Mark Uilliams




ABOUT THE MERCHANT OF VENICE MUSIC ENSEMBLE
Two months ago, none of the music you will hear
tonight existed. As a matter of fact, even a month ago, a
large portion of it was yet to be conceived. Our
intention from the start was to provide all original
music for this production of The Merchant of Venice. Of
the eight musicians, four have been composers: Andy
Hentz, Mark Williams, Masha Heifetz, and Elizabeth
Gerow. I have to admit I couldn't resist entirely joining
the fun, and did a little composing myself, but most of it
was done by Andy, Mark, Masha, and Elizabeth. Also
in the ensemble are Annette Georgia, Hayden Rockson,
Elena Veresh, and Becca Blitz. Everyone has worked
very hard contributing to the finished work.

Jim Shelby and I agreed at the beginning that |
would work with the musicians and instruments that
volunteered. There is a considerable range of musical
experience in the ensemble, both in terms of degree of
formal training, and in styles of music played. The past
weeks have been a labor to develop our own style,
unique to and appropriate for Merchant of Venice.
Starting with a group of xylophones which I built from
hardware store materials such as copper water pipe,
steel electrical conduit, plate glass, and redwood, we
added miscellaneous percussion instruments, a stand up
bass, viola, guitar, mandolin, and voices.

The past weeks have been creative chaos. We
have struggled not just with the music, but also with
this difficult play, trying to do it and the cast justice. |
have been moved by the integrity and sincerity of so
many who have been associated with the play--cast,
crew, musicians, and directors, and as well, and as
always, by the genius of the playwright. Our great hope
is that, when the play begins and the music sounds,
"your spirits will be attentive."

Elia Van Tuyl




Special Thanks:

Susie Brown

Ron Cooper

Tim Farrell

Professor Ronald Rebbolz

Tori Stepbens ~ Theatreworks Prop Shop
Scot McGuffey

Ousan Allstatt

Advanced Scaffolding and Shoring
Linda qfenry

Rabbt Sheldon Lewis

Ruth Robinson of Plazza’s Fine Foods
University Florists

Palo Alto Coffee Roasting Company
The Cogar Family
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Student-Directed One Acts
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