S

i

I
Tl




Betty Parris

Reverend Samuel Parris
Tituba

Abigail Williams
Susanna Walcott
Mrs. Ann Putnam
Thomas Putnam
Mercy Levlis

Mary Warren

John Proctor
Rebecca Nurse
Glles Corey

! Reverend John Hale
4 Elizabeth Proctor
Francis Nurse

() Ezekiel Cheever
John Willard

{ Judge Hathorne
Deputy-Governor Danforth
Sarah Good

SUNOPS1S OF SCENES

By Arthur Miller

Skye Ketonen
Robert Rossello
Denise Deslonde

Elena Milberg
Rachel Lurie
Sara Berns
Gideon Berger
Kasey Muffler
Terxi Hilton
Jeff Bottoms
EJ Ndeto
Anders Wright
Zackary Nelson

Carrie Ellen Mathiott

Assaf Cohen
Reza Safal
David Kessler
Jeremy Johnson
Jordan Padgett
Maria Culberson

ACT1 Scenei A Bedroom in Reverend Parris’ Home.
Scene il The Proctor Home, eight days later.

ACT 11 Scenei A Forest, five weeks later.
Scene b The Town meeting House, two weeks later.
Scene itl A Cell in a Salem Jail, three months later.

The Play takes place in Salem, Massachussetts, (692
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Brian Al jian (Ass. Master Carpeater)

I dos't really believe in witches, bat with this cast, and
this set, the play cones to life, and really does becone
beleivable.

Susan Altstatt (Costuse designer)

There are alvost N0 soarce materials ubatever on how people
in Hassachasetts dressed in 1692, 1610, sare, lots. 1776, lots
and lots. Bat 1692 is a black hole.

@ideon Darger (Thosas Putnam)
All these peaple were killed becaase of a childress gave...

Sara Darns (Nrs. Ann Putnas)
*It is a marvel, it is sarely a stroke of Nell apos you..."

Jefl Bottoas (John Proctor)

Please dov’t get sad at  ibe prosecators in this play.
They were vietins of the style of their era. Dor't laagh at Johs
Travelta. Ne mas a voctin of the 70's,

Assal Cohen (Francis Murse)
Ne are what we are Ne ain’t what we ain't
Boa't Listes o Satan B witch ain’t a saint.
If tine isn’t ranning, Thes it isn’t too late,
Be are what we are dnd we ain’ ¢ what we 2in't,

Naria Riddle Culberson (Sarah Good)

Love is strange. People are strange. Life is strange.
Tate, for exanple, the Paritans, I worder bon such i pioas peaple
coald possibly jastify uhat bappened in Sales. I'd like to thisk
that we are nore civilized non, then I renesber the whole deal
with KcCarthy and, well. . . that's one theory gone out the
windon, hah?

Rachal Collin (Stage Manager)
Cracible- A searching test. Nell, a test of patiesce,
pagbe.  Tharks to evergone who bas tried to make ay Jjob easier.
Md 1 woald like to thast... “Flagelating 2
deceased equine...'



atti Cuati (Props)
. fiby do I do this every year? It's been 2 stressfal bat

absolutely benitching experience.

Denise Deslonde (Tituba) ;
I feel Titaba never had a chance. She seeved to be a»

aahappy person because she mas tates fron ber hove and ther
mrjastly accased of witcheraft.

Lisa Eisenstein and Tasa Cravford :

Fron the costase departaents  Thasks to all the guys for
letting as measee your inseans. It was a gemaine pleasare. Hope
we can do it agais sometine.

P.5. Sorry aboat the sapport hose! Good lack!

Natalya Ellashberg (Props)
Hitches are evergubere, all arosnd gou. Yoar Nest Samomn
Lit. teacher, yoar foarth cousis Mrma, your meighbor Wrs. Lipowitz
" who looks at yoa fasny whes you go to school in the morsing. All
thase peaple who bother you, grate o» you serves a little. . .
they coald soon be game. . . but watch oat! Mdre you soveone’s
witch?

Terrd Hilton (Mary Warren)

In the 169075, the Paritans faced a predicinert in
that they were an-educated about witcheraft and worried that it
woald spread and destroy then. To ensare safety, the Paritans
execated those that they believed to be witches,

Everyone warts to make bhis comsanity a safe ome, bat can this
fors of obtaining safety traely be justified?

Angela Wyatt (Master Electician)

Regarding the plags I a» greatly indebted to all those uho
belped oal and pat wp with ve. As for rebearsals, they were
exbaasting. Nitches? Nhere?! Ob and thasts, Jin, I appreciated
the chance.

Jereny Johnson (Judge Hathorne)
Ritches, devils, goblins, and ghosts
fre the things that frighten as sost,
Bat if we let oar fears explode,
Then we’ 1l enter the DEVIL'S WODE.



Skye Ketonen (Betty Parris) '
I know a few friendly witches, they live in »y closet. They

have long greasy bair and they listes to Netallica and really rockt
out. They eat bagels and crean cheese and they cackle. I lite

3 uike Leube (Set Construction)

I doa't believe that peaple are bors evil or as in this case
as witches or devils, bat I do belive that soneone can tars bad by
living @ certain way or being treated bad by one's esviromsent.

It seens that the Pilgrins saspected and consequently killed
angone who looked or acted oat of order because they were so
afraid of evil inflaence. The play does a great job portraying
this period of discrinination which still exists today.

Rachel Lurie (Susanna Walcott)

Mlnost as terrified as the people of Sales, brave
aaditioners were, like the Proctors, able to wort against this
intense fear and go for it. Fortamately, no one died, and it's
beer a wonderfal experience for as all. I've loved seeting
everyone involved, langhing during rebearsals, and especially
practicisg the "hatred looks’,

Darcy Lyon (Assistant Director)

"Ne clearly woald »ot be adverse to baving bis spectators
sotice certain  disquieting resesblasces to preseat  day
coditions...”

~Richard Natts, Jr.
Hen York Post, 1953
Reigh trath nith fear
bysteria oatweighing reason
sore will ever bear
oatcasts of no fault
Jastice based on lies
Khes nill we open our eges?
bl 1987

David Marsor (Props)
No witch coald ever be as evil as those nho condemved ther in

Salen.

Carrie Ellen Mathiott (Elizabeth Proctor)
*I"ye had the tine of ny life, and I've never felt this may

before, OB I swear it's the TRUTN, and I ome It all to . . .°
(a» excerpt frow Dirty Dancing)
this cast and crem as me becone friends shile plaging

esenies,



Elena Nilberg (Abigail Williasms)

Reality can be nore frightening than fiction. The
prosecators should not be bated because they acted out of fear of
the reality in mhich they lived.

Brian M. Noaros (Light Design)
I a» glad that I bave been allowed to help design this play.

I feel that this play has bees a learning experience,

Kasay Muffler (Mercy Levis)

One nast espathize with Paritan teenage girls for »any
reasons-their lack of freedon, their need ta obey, the vasser in
which they had to carry thewselves, their strict behavior codes
and post of all, the long cunbersone dresses they wore.

Ellen Jane Ndeto (Rebecca Murse)

Ritch, ». (i) b wly and repulsive woman, i» a wicked
league with the devil. (ii) B beaatifal ad attractive yoang
voman , in a wicked leagae with the devil.

~Asbrose Bierce, "The Devil's Dictionary®

lachary Nalson (John Hale)
Is all this wadwess as far dway as we thisk?

Jordaa Padgett

Let yoa consider now.

Christine Pinter (Set Construction)
Paritinise was a restriction o individaal belieis,
BeCarthyisn is a panishaent for then.

Reza Bafal (Chillard/Marshal)

The coacentraton, organization, cooperation, inspiration,
pranotion, delegation and every ather good word that ends i» -tion
will show itself i» each and every perforsance. Everjone's been
great and [ love then all with the exception of one Leng Beach
resident. And this is why we are one funky, fresh fanily.

H0 DANG!
Robert Rossello (Reverend Samuel Parris)
There was a period from the late 1600's into the 1700's
called The Age of Reason. Daring this period, 300,000 witches were
billed throaghoat Awerica and Europe. 1 sense contradiction.

Anders Nright (Giles Corey)
Straight ap:

Nhat's the point of living if you're not allowed to
dance?



A NOTE ON THE NISTORICAL ACCURACY
OF THIS PLAY

B o

This play is not a history in the sense in vhich the vord is
used by the academic historian. Dramatic purposes have sosetises
required many characters to be fused into one; Abigail's age has
been raised; while there vere several judges of almost equal |
authority, I have sysbolized thes all in Hathorne and Danforth. |
Hovever, | believe that the reader will discover here the
essential nature of one of the strangest and most awful chapters
in husan history. The fate of each character is exactly that of
his historical sodel, and there is no one in the drasa vho did
not play a similar-and in some cases exactly the same-role in
history.

As for the characters of the persons, little is known about
sost of thes excepting vhat may be surmised by a fev letters, the
trial record, certain broadsides written at the timse, and
references to their conduct in sources of varying reliability.
They may therefore be taken as creations of sy own, dravn to the
best of my ability in conformity with their known behaivior.

~drthar Riller
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Be Sure to See The Gunn High School Theatre Department’s
Production of William Shakespease's “TWELFTH N1GHT" March
10, 11, 12, 17. 18, & 19, 1988 on the Spangenberg Stage.
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