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THE MERCHANT.DE..Y.E.tu.t£ IS NOT AN EASY PLAY TO PRODUCE. IHOEEO~ 
IT HAS BEEN ARGUED THAT IT HAS 1.0 PLACE IN A HODERN 

REPERTOIRE OF DIW1ATIC PRODUCTIONS; THAT THE SPECTAClE Of AN IIIOIVIDOAL 

OR GROUP HATED AND ISOlATED BECAUSE Of' RACE OR CREED IS TOO PAIHFUL. 

UGLY. AND OAlIGEROUS TO BE PERFORPi:O. IT IS. HOWEVER. AN 

OVERSIMPLIFICATION TO VIEW THIS PLAY AS AN ANTI-SEMITIC TRACT. THOUGH 

THIS PlAY ILLUSTRATES PREJUDICE AND ANTI-SEMITI5H. IT ESPOUSES HEllHER 

OF THESE POSITlOfts. IT IS. RATHER. Aft ELOQUENT AND POJERFUL REMINDER 

Of THE TRAGIC AHD DAtlGEROUS EFFECTS RACISM HAS ON IHOIVIOU.tJ.S AtlO 

SOCIETY . 

THE HISTORY OF THE JEWISH PEOPLE IN EUROPE IS REPLETE WITH EPISODES OF 
AHTI-SEl1IT1SH. IN THE fOfm Of FORCED COHVERSIONS, OEHIAL OF 

CITIZENSHIP, GHETTOlZATIOH, POGlWtS. AND EXPtLSION. THE J['ItS OF 

$HAXEsPEARE'S EHGLAtlD HAD BEEN BANISHED FOR TIIREE ~ElrrUltIES. SIIKE THE 

REIGN OF KING EDWARD I. AND THOSE FEW REMittING IIIlOHDOI4 WERE SEEN AS 

,t,LIEHS~ IHDEEO, SHAKESPEARE'S PORTRAYAl. OF THE ClASH Of CULTURES. OF 

THE COHFROUTATIOfI BEntEEH n+oSE AOHERIIIG TO THE OLD TESTAJtEHT 1.110 THOSE 

ADHERING TO THE NE'd. IS NECESSARILY A PAINFUL ONE", SHAKESPEARE HAS 

FRUSTRATED OUR DESIRE FOR SIKILE VILLAIKS AHD HEROES IN llit P'tRCHAIlT ilE. 
Ywlli HOWEVER~ TREATING US INSTEAD TO A FASCIlLATltiG EXPLORATIOH OF 

PREJUOICE, FILIAl. OATHS~ AND LOVE. INVOLVING COMPLEX CHARACTERS~ HONE 

OF WHOH ARE COfPLETELY GOOD OR COfI'lETELY EVIL. 
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ScENE 1 
ScENE 2 
ScENE 3 

SeE" 1 
ScENE 2 
ScENE 3 
ScENE " 
SCENE 5 
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ScENE 7 
ScENE 8 
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A STREET IN VENICE 
BE""", 
A STREET IN VENICE 

BE"""" 
A STREET 'N VENICE 
IN FROttT OF StiYlOCK' S HOUSE 
A STREET IN VENICE 
IN FROtH OF SHYlOCK'S HOUSE 
THE SAfE 
BE"""" 
A STREET IN VENICE 
BE"""" 

A STREET IN VENICE 

••• 15 MINUTE INTEMISSIIXt ••• 

ScENE 2 
ScENE 5 
SeEM q 
SeE .. 5 

ScENE 1 
ScENE 2 

ScENE 1 

B£LMOHT 
A STREET IN VENICE 
8ELI1O!t, 
TIE SAlE 

THE COURT Of VEMICE 
A STREET IN VEN ICE 

BE,""", 



AHTONIO •••••••••••••••••••••••••••••• JoN OGILIYV 
BASSANIO ••••••••••••••••••••••• , •••• .FRAlltLIH .BR"'DLEV 
SAlARI .... . ............................ SHARlA BlANK 
SolANI .......... , •••••••••••••••••••••• REBECCA SNIDER 
GR ... TIAHO ••••••••••••••••••• •••• •••••• BRv SANDERS 
LORENIO •••••• •• ••••••••••• ••••• •••••• Ro8ERT LiTTlE 
POftTI ......................... . ........ CARRIE ELLEN Kr.THIOn 
NERISS ....................... .... ...... BECKV AGIEWICH 
SHYlOCK •••••••••••••••••••••••••••••• JEFF BoTTOMS 
JESSlCA •••••• ••• • •• • • •••• •••••••••••• HARv CUMKIHS 
LAUNCElOT 60880 ......... .. ........ ELlZABETH Fox 
OlD GoB80 •••• ••••••••• • • ••••••• • ••••• ToSHIO 0H0R1 
PRlttCE OF 
PRINCE OF 

KoRocCO •• • •••••• •• •••••• • •• JoHN YEARLEV 
ARRAGOfI •••••••••• •• •••••••• JESS EISWGER 

V ... MOIiCINI TUBAL •••••••••••••••••••••••••••••••• JILL 
DukE Of VEHICE ••••••••••••••••••••••• MIKE LINDENBERGER 
BALTHARA •...••.• . ..••••.•• .•••••. •••. DARcv LYOH 
STEPHARI ...................... .. ....... SARA BERNS 
LEONARDO ••••••••••• ••••••• ••• •••••••• GLENH BEESON 
GAoLER ••• ••••• •••• •••••••• ••••••••• •• GREG BEIRNE 

TOWNSPEOPLE AUD PRINCES' TR ... INS: 

ItJSICIAHS: 

THE EARs 

WEtiDV AtIDUSON 
PErU BRVCE 
CHARISSA Cttu 
EDt .... Eucisco 
MICHELLE HooTHICK 
SARA .It.IAlj 
KERITH lAPIN 
ELEnA "ILBERG 
MICHELLE HaRRISON 
ROBERT ROSSEllO 
EHllV WEISSKAN 
KELLY ~ILll"""S 
LORA ZUCKER""" 

X1SHUA !IuRa ..... 
PETER KAOSEtl 
AlIDREW SEIDt:l 



llIf. PROIlUCUOH .illff 

DIRECTOR • •• ••••••••••••••••••••••• •• • .1t.HEs SHELBY 

AsSISTANT OI RECTOR •••••••••• ••••••••• JllL SHALLENBERGER 
TeCHNICAl. DIRECTOR ... .. .. .. .......... Doru.LD FRIED 

SET DESIG«ERS •• • ••••••••• • •• ••••••••• A~ BERHS 
FRANKLIN BRADlEY 

lA1tw..o FRIED 

MAR IE HoPPER 

LIGHT DESiGnER ••••• •• ••• ••• • ••••••••• LEE HUSTOIl 

STAGE HANAGER • •••• • • • • • •• • •• •••••••• • DoNALD FRtED 

ASSISTA~T STAGE KANAGER •••• •• • • ••• •• • HAR IE HoPPER 

KASTER ElECTR Ie IAll ••••• •• • • • • •• • •••• • LOR I RUIly"N 

ELECTRICIAN •••••••• •• • ••••• •••••••••• RoN CARGILE 
KASTER CARPEHTER •• • •••• • • •• ••• •• • •• •• JEFF SAUNDERS 
STAGE HAIIO ••• •••• • • •••• •• • • • •• ••••••• AD.vI BERNS 

PROPS CREW •• • •• ••••• •••• ••• • • •• • ••••• EJ nDETO 

DARCY LYON 

COSTUHES ••• • ••••••••••• •• ••••• •• •••• • SUSAH ALrsTATr 
ALISON ALrsTATT 

KAKE-OP CREW •• • • • • •• •• ••••••• •••• • • •• CARLA PERZ 

ERICA AGEIWICH 

GREnA GuiSE 

GAIL RApPA 

HooSE MANAGER ....... .. ........... .. .. CATHERIfjE McKISSOCK I fitlLIPPE 

POSTER AND CASKET OESIGN •• • ••• ••••••• RuTH LEY 

PROGRAl4 • • • • • • ••••••• • • • • • • • • • •• ••••• • CATliERIHE McKlSSOCk 

KEV IN CROSSKAH 

SET COllSTRUCTlOH ..... . . . . ... .. ....... ADAt4 BERllS 

Gt.EEH BeEson 

MAAy CutlMlHS 

KARlE HooPER 

DARCY LYO N 

JEFF SAutIDERS 

FRANkLIN BRADLEY 

OotlALO F~IED 

SARA h l"'l 

CATHERINE McKISSOCK 

DAti \"'EXLER 

PuBl ICI TY· ··· · •• • •••• ••• • • ••• • •••• • •• CHR1STINE BeiRNE 

BEN YALOH 

KENNEDY 



IECKY AGIElIICH - HEA"SA. 
SHAKESPEARE BRINGS BACK f£I'ORIES 
Of 0tM STAR STUDDED SIXTM GRADE 
PLAY... WE WERE DOING A MIQSUMA 
HIGHT'S .Qsua, ArID IN THE f'HDDlE 
OF THE LAST SCENE S~ WAYWARD 
ADOLESCENT RELEASED THE CONTENTS 
OF A FIRE EXTINGUISHER IHTO THE 
ItJL T1-PORPOSE ROOM. WE ALL 
STARTED COOGHlttG. EVACUAnO THE 
AUDITOR' ........ AHO FINISHED THE PLAY 
ONCE THE STUFF HAD EVAPORATED. 
REAl OAAM. . 

SIIIRLA lUll( - SAlAA IA. 
THE BEST PART ABOUT DOING It:£ 
"ERQ1AHI .Qf. Y.E..tu..a.. FOR HE HAS BEEN 
""TOtiNG IT COPtE TO LIFE. AT 
FIRST I FELT THE SC81PT WAS ... 
FOREIGN LAHGUAG(. BUT NOW I SEE 
THE REAL ~N [I'I)TiONS IN 
SHAKESPEARE'S WRITING. ALSO. I'lL 
NEVER FORGET KING ONE OF THE 
HERDS • 

HF IIOTTIJIS - Slm.OC'. 
I WONDER WHAT SHYlOCK WAS LIKe AS 
A CHILD . SHYlOCK STICKS TO HIS 
PRINCIPLES WHETHER OR HOT WE AGREE 
WITH THEN. THERE MY NEVER BE 
AHOTHE8 OPPOATlJINITY FOR HE TO 
PORTltAy SUCH ... IWt AGAIN. BUT nus 
OME SHALL S!.MELY LIVE LOfitG IN ,.., 
ttEH!JRY. 

FRAIt<UN BAAIlEY - 8."'AA'O. 
rtf BEST EXPERIENCE WITH 
SHAxeSPEARE WAS IN NY PAST LIFE. 
ABOUT 1592. IN A PUB. AT THE TIME 
I WAS WAHDEAEING ABOUT ENGlAND 
LOOKING FOR WORK AS AIt ACTOft AltO I 
WAS 8ItOltE. BUT BILL BOUGtIT ..e: A 
BIT OF STOUT. AFTER OUAFFING A 
FEW. BILL OFFERED ~ A JOB ••• THE 
REST. AS THEY SAY. IS HISTORY • •• 
THANKS TO FAI1 ILY. BEASTS. AND 
FRIENDS. 

/lARY ClMINS - JESSICA. 
THINGS T~T I LIKE: GUACAI1OLE. 
PALY THESPIAN PRESIDENTS. 
KNITTING, AHD DOING SHOWS AT GUNN 
WITH ~. SHeLBY. 
THINGS THAT I DON'T LIKE : HUD IN 
HY SHOES, THE GUY IN TKE. JACK IN 
THE Box COHHERCIALS. TUNA FISH 
SAHOWICHES. AHD THE FACT THAT THIS 
IS HY LAST SHOW HER!. 

DONALD FRIED - STAGE KANAGER. 
TECHNICAL DIRECTOR. CO-DESIGNER 
WHEN I HAVE FOUHD THE AltSWERS TO 
KY QOESTIONS. I WILL WRITE A PUY. 
FOR YOU AlL. AND PERHAPHS I KAY 
HELP YOU. 

"IKE GESCIfIIIHD - Sou .. 
I'VE DOttE: THE sour4D FOR ALL OF THE 
THEATRE DEPARnENT'S 'BIG SHOWS'. 
THIS YEAR we'RE TRING A NEW IDEA. 
WE'RE HAliNG THE THEATRE UP IN 
SPEAKING IN AROUND. I HAVE HAD 
RUI. FUN WORKING WITH A GREAT CAST 
AND CREW. I HOPE TO WORK WITH 
THEM AGAI" SOON. 

MAlE JOlPER - J.sSISTAHT STAG( -... THROUGHOUT HISTORY. AUDIENCES HAVE 
SURROUt4DED THEIR STOftYTELLER ••• 
COME SURRounD US. AND LET US TELL 
YOU A STORY. 

ROB LITTLE - LOR,NZO. 
AcTING IN THIS PUY HAS GIVEN ~ A 
MUCH GREATER APPRECIATION OF 
SHAKESPENtE, AND I'VE HAD THE 
OPPUATUHITY TO DISCOVER HOW LOW. 
PUNHY. SIMTl.E. AHD CDfl"LEX SUCH A 
'SIMPLE' PLAY AS MERCHANT ~ 
Yw.a. CAN 8E. I'VE HAD AN 
EXTRAORDINARY THEATRE EXPERIENCE 
HERE AT GuttH. AHD I'D LIKE TO 
THAI« ItA. SHeLlY AND EVERYONE ELSE 
'1M) KAOE IT POSSiBlE. BYE. 



CARRIE ELLEN ~THIOrr - PooTIA. 
THROUGH THIS SHAKESPEAREAN PLAY 
HAVE BEGUN TO TROlY UNDERSTAND 
THAT. "THE QUALITY OF HEReY IS MOT 
STRAINED.· IT HAS IEEN A 
DIFFICULT. YET FUti EXPERIENCE 
TRAHSLATlHG AKO UNDERSTANDING 
SHAKESPEARE'S C~EX PHRASEOLOGY . 
I HOf'E YOU. THE AUOIENCE. WILL 
ENJOY $HAxUPEARE'S LAllGUAGf . AND 
THAT IT WILL TAKE ON MEANiNGfUL 
~TlOHS WHEN PORTRAYED IY THE 
CAST. 

CA TIER lIE lid( I SSOCI( P'OGRAII, 
HoUSE I\t.KAGER 
Q..O noUES DOH ' r DIE. W£ .AJST 
BURN OUT... BuT FOR SOf1f 
UNEXPLAINED REASON WE KEEP 
PLUGGING IN THERE . I'N THE LIVIHG 
PROOF. So WHERE'S MY PRINCE 
CHARMING TO TAU ptE AWAY fROI"I nils 
~E? ~. 

EJ NDETO - PROPS "ISTRESS 
.. ", DEAR BOY. WE HEVER (MOW WHAT 
MIGHT HAPPEN IN THIS WORLD. LIFE 
HAS SO MANY SUPRISES'· 
-6EPPETTO 

JOftATHAN OGILVY - ANTO'IO. 
WITH EACH CHARACTER I'VE PLAYED 
I'VE DEVELOPED A CERTAIN ~NT OF 
LOVE AHO HATRED fOR THE PEASOM J 
~ ON STAGE. VIEWED OBJECTIVELY 
AS MY S[PERATE SELF. AHroNlo IS 
THE CHARACTER I MOST HATE. HOT AS 
PART OF THE PLAY. BUT FOf!: THE WAY 
HE IS. AND YUI IT'S IHPOR1ANT 
THAT WHEN I.M ANTONIO I HAVE A 
DEGREE OF LOVE AttD HIGH REGARD 
THAT JUST BARELY EXCEEDS KY LOVE 
FOf!: BASSANIO. SucH A HEART 
DESERVES TO LOSE IT'S OUTSIDE 
FLESH. 

TOSHIO IMlI - ~O G ..... 
SHAKESPEARE REHINDS HE OF HY PET 
SHRUf» HAROLD. HAAOLDI AS WELL AS 
SHAKESPEARE I HAS INSPIRED HE TO DO 
K4HY TH I HGS I HEVER THOOGHT I 
COlILD. 

LORI RUNYAN ~ "",STER ELECTRICIAN 
Two YEARS AGO A PlAY, TO HE. WAS A 
DIRECTOR AND ACTORS. Now IT'S SO 
KJOt HOAE. Yoo DOtt' T KNOW WHAT 
you ' RE HISSING . 

BRY T. SAllIERS - GRATIANO . 
FROM A JEw IN HIDING. TO A PERSON 
WITH MULTiPlE PERSONALITIESI AND 
FINALLY A LooD BOISTEROUS 
SHAKEPEARENt JERK . THANKS JINI I 
Cotl..DH'l HAVE DOKE IT VITtl OUT 
YOUI 1 LootC. FOWARD TO NEXT YEAR . 
GoOD LUCK TO ALL NY FRIENDS WHO 
ARE UAVING . You KNOW I LOVE you. 
AND I' LL MISS YOU. 

.IFF SALWIIRS ~ "",STER CARPENTER 
·WATU?· 
FOUR YEARS . Wow. IT's BEEN FUNI 
SO HOW *'1 DO I DO? 

REBECCA SNIIER - Sou"A. 
Ity ItOSl EXCITING THEAllIE 
EXPERIENCe WAS WHEN I WAS SIX. I 
'IIATotED WefrtOY FLY ACROSS THE STAGE 
IN... PRODUCTION Of f£ItB. fAIt. 
OleA Y I I WAHl TO KNOW. ARE WE: TWO 
PEOPlE OR JUST ONE? 

JILL VAHOIICINI - Tu ...... 
CN.y StwcfSPEARE COULD BRING SUCH 
DEPTH TO A CHARACTER IN UNDER lEN 
LINES . I MUST A~IT THAT PLAYING 
A SEVENTY-FIVE YEAR OlD FEAVISH 
""N I 5 liE'll TO HE. I T NEVER 
OCCURED TO HE THAT BEING A NASTY 
OLD """ COtA.D BE FIJI!. BAtt! 

JJHN YEARl£Y - PRINCE OF botco. 
-A LImE HOftSENSE HOW AND THEN IS 
OtERISHED BY THE WISEST HEN.­
-WltLY WotttA. 
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DAN WADlEIGH 

JACKIE BERHAII 

SCOTT EDWARDS 

LIiIDA SEARL-HALLISEY 

SPANGENBERG THEATRE 

THEATRE\/ORKS 

GALEN WOLF 

WILLIAM SHAKESPEARE 
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